Gujarat -2007

It has already five years passed since Gujarat
Genoside-2002. Violence affected Muslims and
directly or indirectly affected many Non-Muslim
working class people are living in constant fear,
insecurity and loss of faith for each other.

We have selected three representative real life
experiences and presenting them in Forum Theatre
—a theatre device started by Latin American
Cultural Activist —Augusto Boal.

Among these stories, first is about a Dalit
youth who had been used by saffron forces and lost
his life; during 2002 Carnage. How his family
members suffer till today —after five years of
genocide?

Another true experience is of Rehana. She is
a representative of hundreds of Muslim Women,
who have been raped — gang raped and killed. But
Rehana is alive and has gathered great courage to
file a case against the tourcherers; but is she able
to get justice?

Last but not the least, Salim bhai Rickshaw-
wala is one of the thousands of working class
Muslims who are living in Juhapura Ahmedabad.
The biggest Ghetto of Asia. Is he safe enough to
earn his bread in this city of fear?

But it is not enough to sympathise with them;
we must intervene to change the situation.
Samvedan has opened up the possibilities to
become an actor -out of just a spectator- for you in
this Forum theatre.

This play was prepared during a workshop
on the ‘Theatre of the Oppressed’ by Sanjoy
Ganguly, Jan Sanskriti Manch — Kolkatta.
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Aisa Kyon?
Why this?

The co-existence between patriarchy and
violence is age old; as of they are two sides of a
coin! Whatever the socio-political and economical
system it would be, but patriarchy is intigral.
Among any age and system the weaker sections
are always victimized by it and women are the
softest target among them.

From trivial looking or invisible violence to
the gang-rapes and cruel slaughtering of women
are conspiracies of patriarchy. Hatred, Insult,
Hegemony, Greed, Violence and Warmonging are
inseparable characteristics of patriarchy.

In this play we have tried to explore the
relationship between violence and patriarchy in
their historical perspective. We have depicted the
situation and vulnerability of women through the
past and have given hints to change the attitude.
The first step towards the change is to challenge
the so-called cultural heritage and repressive
civilizations. To raise the voice against and keep
on searching for the answers.

With the characters of this play, you, the
spectators and present society will be also start
asking Aisa Kyon? —Why this? And you will see
the difference.



